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Abstract
This presentatioms abou Andy Palacioasthe produd of a socio-culture, who
assumed various roles to reach some of the world@ highest acclaims in world music. |
showthatAndy waspivotal in forming BelizeOsationalcultureasthe country
achievedndependencén 1981.He successfily bridged the gap between Culture
with a capital GCOand popular culture Dthe former being synonymous with national
culture and the latter popularsongandmusic.
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Andy Palacio
P Tribute to a leader in culture ad the arts

Welcome in Garifuna

Pleathat my presentation be acceptable to the ahari (spirit) of Andy Palacio and those
of our ancestors ieiri (destinatiorof the souls of our ancestors)

Special greetings to our to relatives and friends from Balici (Belize) and fellow
Barranguna(persons from Barranco)

I ntroduction

| express gratitude to the sponsors of this event, the Georgia State University
School of Music.

Thistributeto Andy Palaciois partof a series of events taking place in eleven
cities between April and August, 2008. The gg@siumat this university is of special
significance because it includes a weeklong series of sessions, al revolving around
Garifunapeople.To methis event today is special as it marks another collaboration
that | am sharing with my friend and colleagueDr. Oliver GreeneJr. Dr. Greene
kindly contributedto our editedvolume OThe Gidfuna B nation across bordersO,
publishedn 2005by CubolaPresf Belize. His essay was entitled, OMusic behind
the mask: men,socialcommentaryandidentity in Wanaragua (John Canoe)Q |
especially want to thank Dr. Greene for the invitation to participatén this discussion.

Thereis anothereasornwhy theseweeklong events are unique. They are
taking placenotin New York, Chicago,New Orleans, or Los Angeles but in Atlanta,
where there is a'so a growing Garifuna community.Furthermoreye arein the
birthplace of the African American culture with which the Garifuna people share a
greatdeal,includingcommonrootsin Africa, common histories of long term
oppression in the Americas, and extensiveintermarriageties.

Let me start by elaborating about my direct personal connections with the
person, who is the star of this event, ttie kandy Vivian Palacio. \Wshare the saen
last name and are close relatives. His grandfather Hipolito Palacio and my grandfather
Norberto Pacio wee firstcousins and that akes us third cousins. But more than
that our two branches of the Palacio family overlapped in so any ways - sorahing
that isinevitable in asmall community, whosepopulationrarely exceeeéd 250 people.
Language symbolizes the intgty of interpersoal relations in a sall community.
AndyOs father calledynfiathernibugai(big brother);Andy in turn calledme tati
(anotherttermfor big brotherusedmore often by woren) and | called hirmamule
(my little brother). That community is called Barranco, the last village in southern



Belize but to all of us B its sons and daaghb including Andy andenit is the best
among all the scores of Garifunavillages found in Nicaragua, Honduras, Guatda
and Belize.

At the personal level Andy and | wererpaf a network of close relatives and
friends that interacted whenever we could Bwhether sharing a meal with our families,
a beer with friends during lightements,or work in the public service or the
University of the West Indies.

More importantly, we shared a degytellectual comadeship. He took great
interestin my own endlesgesearclon our people He freely usedthefruits of my
investigationgo widenhis own repertoire of informtion. One of the several great
things about Andy Palacio was his abilitytalk with knowedge and confidence
about Garifuna history and ltwre, showingtheworld thathe had the unique gift to
master both the performing arts and dispensing knowledge. | am happy that he got a
lot from my own writings as well asthat of others. He was praised in many reviews
for his precise choice of words as wellemadition.Oneof the journalistsdescribed
him as having awarm avuncular professoriaktyleduringinterviews.

My wife Myrtle regardedAndy as heownllittle brother,althaughhertrue
friend renains up to now his wther CleofaAvilez. A virtuoso herself in Garifuna
languagemusic, anddance Myrtle gavemuch alvice and sisterly support to him
Unlike the stereotypicallyshyartist, Andy liked peoplearoundhim; andl amproud
that my own family, including my children BRoy, Aniki, andArreini Btogethemwith
their spousesindchildrenwerepartof the intimate network in some of Andy®
several inner circles.

In this shortdiscussiortoday,my sigers and brothers, | atrying to achieve
the following. | amsharing with you sominformationaboutAndy Palacioasthe
productof a socio-culturethe challengeseovercane on his way to achieving
greatnessandfinally whatwe needto do to give fruit to his vision now that he is no

longerwith usin body.

Product of a Socio-culture
Thefamily treeof Andy Palacioendowechim with the seed that would grow
asababyandslowly developthe gift with which he was born. Let me mention some

of the family surnares of his ancestor$hey include fromhis fatherOs side the



Palacio, Cesario (or Antonio), andifiga;from his motherOsideAvilez, Cayetano,
and Contreras.

Around the tine when Andy was born in 1960 his hemiillage was passing
throughprobablythelast phaseof anecnomic boom self-generated by farming and
fishing. His fatherexcelledin thesetwo ways of earning alivelihood. More especially
Ruben, his father, was a man of the sea. He carved and repaired his own dories and
produced his fishing gear, while beingetperton navigatingthe coastlinefrom
Punta Gorda to Livingston.

In dayandnightandunderall kinds of weather conditions, Ruben was able to
travelwhereverhewantedto go andcome back home safely. Ruben took aong young
Andy with himon his fishing and other sea-fagitrips. From suchexperience# his
early formative years, Andy developed a great love and adoration foathesx f He
learnedto appreciatehebouny of the sea and coastline. Furthersy he acquired
much self-confidence and téemnationto hold his own whetherin goodor bad
weatherl would addthathealsolearnal to appreciate music and singing from his
father, who was a walking collection &bngs in Garifuna, English, Spanish, and
Latin. From his mother, the anchor who held the family together, he received the
highest formof love and respect for the inediate and extendedrfaly, which
includedthewholevillage. During theseealy years, therefore, Andy acquired his
abiding sense of rootednesgimopleandthingsGarifuna.

What was the cultural environment in BarrancothatinfluencedRubenPalacio
and, which he in turn, passed on to youngly? Music, singing, and dancing foaah
a continuous sound track withihe village. Alnost eveyonecouldcreatea songand
then popularize it during the several festivities takingplacein theannualcalendar.
One of the rain instigators had beenEs.Daniels, the village schoobster who
taught music as seriously as he did writing, reading, and arithmetic. All of DanielsO
students were introduced to thestof music atthattime availablein the colony of
British Horduras. And Ruben passtds treasue to his sonAndy.

Thelaststagein thegoodold daysof the home village gradually declined as
Andy was growing up. The community was overtaken by population decline, poverty,
and an overall malaise to the extent that now all cash comes from outside as
remittances. Sad to say, it is the same fate thathas long beencomnon in mostof our

Garifunacommunitiesfrom Belizeto Honduras.



But for Belize there was a silvening onthehorizon.In the1960sand1970s
we were seeing the waning of British colonialism and the gestation of the political
moveament that would eventually culmate in the independence of Belize in 1981,
whenAndy reachedheageof 21. By sheer coincidence his own growth would
overlap with the building of the newlpdependenBelize.For evenasthe nation-
stateof Belizeacquiredpolitical maturity, it needed a cultural soul; anchdy was

destined to be a prime mover in creating a soul for our hagarcountry.

The Making of a OBp Star®

AndyOfirst sojournfrom his village was to attend high school in the
neigbouringtown of PuntaGorda.Although PuntaGordaat thattime hadalarge
Garifuna population, the Creole languagegariantof Belize English,hadalready
become the vernacular of choice for the youth. Punta Gorda, like the other townsin
Belize,wantedto bealittle Belize City, where the Creole culture predorated under
a heavy topping of American and Caribbean cultures.

Andy continued his singing while high school.Theenmphassis on
OontinuingOfor even in his primary school pre-teen years he had fioed a srall band
in Barranco, called th&/arambiansThe musical instruments were adrum and afew
discardedin cans.Themusictheymadewassoloud thatit wasdifficult to heartheir
youthful voices over the rattle of tin cans. But Warahians have their place in
musicalhistoryasthelastbandto beformedin Barrancabut thefirst that Andy
created D the precursors to the now waddlaimed Garifun&ollective of Watina
fame.

In high school Andy had to giwgp the Garifunacreativitythathad
characterized his early expegnts inBarranco. As ayoung man growing up, trying
to impress the girls, he had to sing popular songs Brhythm and blues from America,
reggae from Jamaica, socafrom Trinidad, and from Latin America merengue, cumbia,
andbolero.Indeed this wasthetrendthroughoutthe whole countryat thattime.
Occasionally, if Garifuna songs wereapédby dancebandstheydid soonly
intermittently and in limited ®rukdownOsessions.

No doubt, Garifuna msic would have entinuedto be marginalizedin the

whole country B and this could be said algrlize music itself, if therehadnotbeen

1| am using the term (op starQ although Andy deliberately said that he was not a ®loody pop starOin
one of hisinterviews.



averitableculturalrevolutiontaking placeexactly at the same time Belize attained
independence in 1981h& instigator was Pen Cayetano, anmf very humble
beginningfrom Dangriga His bandwasa group that dressed so outlandishly that
they wore black trench coats on the stage; his instruments were turtle shells and
keyboardshis stylerootsyandpopular;and his mission to transform punta from its
traditional format. By combining al these ingredients he quickened the tempo
electronicallyandmagically increasedhe popularityof puntaanongthe youthBboth
Garifuna and non-Garifuna. Pen rescued f@aa dance mmsic; packaged it for easy
consunption; and simltaneously populazedit acrossthnicboundariesgiving to
thenewnation-statef Belize a culturalidentity thatit sodegeratelylacked.

One of the advantages thfe Pen Cgetano revolution wathat several young
men now sawthattheycouldbe artistesby addingtheir own styleto the growing
genre of punta rock. One of those was ARdyacio. His first hit was OBikini PantyO,
followed by severabthers suchasOJaminO0, ONageara®, ONabiO, anth®©Gi
PuntaRockOBYy the early1990sall Belizears werejamming to puntarock; sowas
the entire Caribbean coast from Cancun to Panama; and so were the Belizeans in the
American diaspora. The Garifuna nation had generously donated its own dancasio
to somany hundredsf thousand®f peopk. In its wakescoresof youngmen and
women became stars within their communities. A new fom of indigenows popular

music and culture started to take off.

From Pop Star to Cultural Worker

PuntaRockbroughtAndy much notoriel. He travelledextensivelyyeaching
places where no Belizean artistever ber. During that time he performed at the
Greek Theatre in Bedley, Californian andl referto whata BelizeanGarifuna,who
wasin theaudiencesaid.What struckhim aboutthe showwasthat Andy wasan
excellent performer in his Snging, dancing, andguitar playing.But hewasmuch
more. He was able to educate his audience, when the teacher in higeme out to give
informationabouthis culture,evenhavingthem repeat some words in Garifuna. At
theendof the performanceonegot thedistinct satisfaction of not only having heard
exoticmusic butalsolearningalittle bit about the people, whoreatedhe music.

Andy Palaciocould neverhavebeenremaineda popstar.Firstly, thereis little
money, if any at all, in the competitive punta rock market. Metropolitan countries

create pop stars not athdevdoping countriedike Belize.As popularasthe musicis,



the voracious pirates bite heavily into the CD market. The more paying engagements
come from performing overseas; but they are sporadicandtied very muchto short,
poorly funded promational trips. How was Andfo maintain his growingfamily with
suchpittance?Actually, Andy wasgraduallyarticulatinga vision of himself more asa
@ultural workerQ(to use his own words) than a pop star.

His sound acadeimbackground, which included high school education, a
trained teachers diploma, and experiencechsolteachedid nottakehim too long
to landhim a moderatelypayingjob. His supervisorturnedout to be no otherthan
Roy Cayetano, who is a fellow Barranguna ifreabf Barranco), &lose relative, a
socio-linguist, and hiself an inveteratsupporter of culturand education. Roy
CayetanandAndy workedin the Ministry of Rural Developrant and Culture. By
working with Roy Cayetano, Andy could canie his first love B singing and doing
performances B while learningare aboutpronoting culture as an aspect of
developnent. In short, he was carving for tseff the niche of cultural worker,
sonething that was unknown at that &nin Bdize. He did sothanksto the supportof
public funds. In return Andy gave backtte government and people of Belize far
more in value than what he humbly received.

While at the Ministry of Rural Developant and Culture, Andy worked with
the teanthat prepared the candidaafythe Garifunanationfor the2000lUNESCO
Proclanation of Garifunalanguagemusic,and dance as asterpiece of oral and
intangible heritage of huamity. The experience gave harhands-on internship on
cultural work in terms of its research, writing, videography, red proposapackaging.
He was able to see the strength of the traditional and that it could earn its own
validation at the world level. Notwithstanding the rush of time in preparing the
candidacyAndy, thefastlearner,soaked in mch that hecould later usén educating
othersabouthis people.

Havingsecuredanopportunityto earna livelihood for hinself and family,
howwould Andy carry his music to the highestlevel to which his brilliant creativity
kept pushing hifdaHere again we arelking about Belize, a sall country with
limited human resource and technical expertise. In stepddévan Duran, at that time
finishing his formal educatiorin CubaandSpain in music with specialty in classical
guitar. In DuranOs words theeting took phceoverdrinksata hotelbarwhenwith
much trepidation he agle Andy the offer to produce a CD with hiirhe thought of a
CD with his name on the label was too strong bait for Andy to resist. And so they



startedworking together Theresultwasthe first CD that IvanOs cpany, Stonetree
Records, produced andthwout doubtthefirst professionallyrecordedCD on
Garifunamusic made in Belize. The name was Keimoun (@eat onGin English).

The release of Katoun in 1997 was trylhistoric in the msic industry of
Belize. We often use the word Ohistondout knowingwhatit meansWhy am |
using the term GistoricCro describe the unleashing of Keimoun?

Before Keimoun the recording of punta rockswrainly on audio-cassette for
local consumptionusinglimited technology Keimounintroducedhigh level
recording equipment and sophisticated instrumental accompaniment for the vocals,
resultingin a CD reachingfirst world standards. Apart from the material success of
Keimoun, it also did something that isimmeasurablén the history of music
productionin Belize.It re-assurethe youngand gifted lvan Duranthattherewasa
distinct future in combining his love with Belizean cultural mssic and producing it for
theworld to enjoy.

Keimoun, therefore, marked the collaboration of two young Belizean geniuses
bonebornandraisedin a small coastalillage andthe otherwith roots in Catalan,
Spain. What both had was a passionate deieationto preserveandpromulgate
traditional Belizean culture. Interculturalism, as only Belize could generate and
ferment, was receiving a high eteical charge of re-generation.

From the Living to the Legendary

Partof thereasorfor my giving somuch attention to Keimun is that you
cannottruly understandVatinawithoutfirst listening several times to Keimoun.
There is no need for me to repeat the reams of praise that Watinaaccunulatedin 2007
and will certainly do so in the future. Thereisapartial list in Appendix 2. But the one
thing | will sayis thatWatinacontinuedvhereKeimounleft off. Watinacaptured
traditional Garifuna music, packaged it, and gave it to the rest of the globe as world
music.In doingall this Watinahasspurrel attentionon thetradtional in Garifuna,
leadingnew peopleto experiment with it onthe onehand;while, on the other,making
therestof theworld buy into Garifunamusic at a ratethatwe hadneverseenbefore.
Before Andy and Ivan the last person to have had this dream and to lay the
groundwork for its fruition was Pen Cayetano.

Amongour people we do not believein deathasthe endof life. Whenwe

physically leave this earth, we go to join @mcestorsn Seiri, bestdescribedhsa



mythical Yurumei (St. Vincent). In Seiri we are liberated and become more powerful
that when we were on earth. When you listen again to the words of Watina, you will
realize that in doing the CD Andy wasalreadymakinghis transition from earth to
Seiri.| havea strongfeeling thatAndy knewthis. | do bdieve thathavingmovedthe
mountain when he was here on earth, he redeved that he would now becem
liberatedin Seirito helpusplanandexecute his legend, for what others are now
calling the post-Andy era.

In dealing with the question what dowe do now | will focusmoreonthe
acadent community, i.e. those of us who are paid througblipdunds rot only to
teach but also to reflect, do research, and do community service. With the nation
receivingsomuchattention we haveto stepto the platewith a detail knowledge base
of our people. It is ashame to admit that thereis moreknownabout our history than
aboutour presenstate.Besidesgeventhe betterknownpartof our history has come
from outdated history books that should h&eenlong discardedn favourof more
current research. When someone asks simple questiondike the size of the population,
its denography, and state of developm, we hae to bow our head in shamand
admit that we do not know. This kind of igremiceis unforgivablein this dayandage.
For in not knowing simple bits of inforation about ourselves we also do not know
about our health status, powserate,landtenure,our use of natural resources, and
wherewe arein the socio-politicsof our respective nation-states.

We cannot answer the question hanany of our people can still hold a
conversation in our language; or whaths stateof our spirituality, music, and
traditional knowledge. It is bad enough to say that we do not know the answers to
these vital questions. It is sadder to say that there is no academic institution in Central
Americaor the American diasporathat is taking as a challenge the need to tackle
thesetopicswith a senseof desperateirgency, using teasnof scholars and their
students.

Thereis anothersideof our collectiveignorancethatis especiallydeneaning
to our artistic expressions. There is nonpeehensivegroupthatis doingthecritical
work to preserveour languagemusic, healng systens, andmoreimportantlyto forge
the connectivity amng all of these as attubesof a culturein seriouscrisis.

If we cannot answer these basic questisaannot rave to the other level of
answeringvhois trainingthe scoresof youngAndy PalaciosDbothgirls andboysb

so that they could take their rightful place as world stars. How are we sharing our



God-givengifts with the other peoplewith whomwe havelived closelyfor
generation®the Miskito, Maya, East Indian, Creolend Mestizo,andherein the
diasporaof African America?Finally, how many of usare inserting ourselves into
positions at the highest levels of decision-making not only in the church but alsoin
government, the private sector, and NGOOS3

Andy taught us that nothing good ceswvithout painstakinghardwork and
sacrifice. We in academia know that this certainlyis sofrom our own personal
experienceWe do notdo enoughof two otherlessons that Andy taught us. One is the
need to share our workload within grolgasedon equitablereciprocity. The other is
not being afraid to unleash our creativiégpeciallywhenit is embeddedwithin our
rich cultural tradition.

In this presentation | haasshown howAndy Palacioled theinterfacebetween
culture, national developemt,andperformng artsduringhisrelatively short lifespan
with us. | have delibrately poited tomembers of the academic community to
sharpen their wide ranging capty within hisrich legacypartly becauseve have
often felt that these matters are not part of our prerogative. On the other hand, | could
have pointed to other sectors, which walsoatouchedoby Andy Palacio. They include
artistes, radia personnel, persons who wankrecording studios, electronic experts,
makers and repairers of musical instrents, persons involved in booking tours, and
stage managers, among many others. There is awide constituency out there that could
take the time to formulate what they will be doing to add glory to the legacy.

Conclusion

As my final word, | haveto saythatl have not sufficiently elaborated on
perhaps the greatest legacy that Andy left with us.And thatis linking culturewith a
capital GCOwith popular culture. In Belize the elitist colonial legacy that culture with
a capital @COshould remain aoof from the people has not yet been uprooted. Long
before the term G be cool O beame fashionable, Andy wasOMr Coolness hirselfO.
The higher the awards he won the moretheredtheworld thathewasstill himself.
Neverdid heinsistthathe should be addressed with the appellation OHis Excellency®
as deserving of his goverent-appointeditle Othe Cultural Ambassador of BelizeO.
The impact on the public was a combination of awe, pride, disbelief, and genuine
love. Culture does not have to be eliiad high brow. Probably the best way to
explainthisis to repeatwhat a non-Garifuna colleague wifne said on hearing that

Andy hadpassean. ONo,Besaidin shok, OitcanObe becausé wasplaying



billiards with him just last week in San Ignacio.(He pausedor awhile andthen

continued, OThe Prime Minister or Leader of the Oppositio could have died but ho
my Andy P.O. At that point | shook my héadgreement and said to myself ¥ es, we
are finally reaching the point when we @ine theambassadoof popularculturehis

due respect, thanks to my little brother Andy Vivian Palacio.O

In concluding let me repeat in bullet form some of the main achievements of
Andy Palacio that we should rember in this tribute to him:

e Transforned music by extractingfrom it, mixing it, andreturningit to the

peopleandtheworld atlarge;

e Used hisorganizational skillsto form the Garifuna Collective, which also

includes several non-Garinagu;

e Makingtheculturetruly trans-boundaryn its heartlandthe Caribbearcoast

of Central America;

e |nitiating a production of women in recorded music through the recently

released Umalali CD;

e Bringing socioeconora developrent to the field of culture

e Combining ahigh level of artistic performance with anequallyhigh level of

intellectual capability;
Doing all of theabovewhile beingason,father,husbandatruly Odecent@man
being.

A noteworthy trait of Andy wa being able to form networks with persons whom
he knew. During the past few days many ofruthe audience have foeshnetworks
aroundthe eventsin whichwe haveparticipaed. Let us strengthen theas we set to
give shapeo thevision thatAndy left with us.

It is appropriate that at thistime | ask that we stand, hold hands, and observe a
minuteQOsilencein his memory.

Mabuiga (warmest greetings), namue (my little brother) Andy!
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April 4
April 8-10
April 18-19
April 20
April 23
April 25-26
April 27
April 30
May 2

May 3

Appendix 1

Tribute to Andy PalacioConcert Tour
Featuring the Garifuna Collective, Umalali, Aurelio Martinez, and more

April to May, 2008.

New York, NY
Louisville, KY
Atlanta, GA
Miami, FL
Chicago,IL
Lafayette, LA
Houston,TX
Burlington,VT
PhiladelphiaPA

WashingtonpDC

SynphonySpace
KentuckyCenter
Rialto Theater
Carnival Center

Old Town

Festival Internationale
InternationaFestival
HigherGround
AnnenbergCenter

Lisner Auditorium
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Awards Given to Andy Palacio in 2007*

UNESCO

World Music Charts Europe

World Music Expo

BBC Radio3 Awardsfor World Music

National Public Radio B Banning Eyre
(USA)

Global Rhythm (USA)
TheBeatMagazing(USA)
SonglineqUK)

National Geographic Music (USA
Froots BBC 3 CriticOs poll (UK)
The Guardian (UK)

Vibrations (FR)

LOHuranitZ (FR)

The Belize Times

Stylus Magazine (USA)
Afropop Worldwide (USA)
Amazon.com(USA)

Voir (Canada)

PRIOs The World (USA)

The Boston Globe

Artist for Peace
#1 Albumof the Year
WOMEX 2007

Best Artist in the Americas

Top 10 World Music Album 2007
#1 Album of the Year

Best Albumof the Year 2007
Bestof 2007

#1 Albumof the Year

# 2 Album of the Year

Top 1000 Alburs to Listen to Before You Die

Top 25 of 2007

Best of 2007

Man of the Y ear

#41 Top Fifty Albums of the Year
Top Album of 2007

#1 InternationalAlbum of 2007

Top 10 World Music Albumof 2007
Best of 2007

Top 10 of 2007

* My thanksto YasserMusa.Thisisonly apartial list.
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